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PROGRAM 
Concerto for Violin and Strings 
-Intermission-
~ 
Ronald G. Vigue 
(b . 1974) 
Theodore Antoniou 
(b . 1935) 
Symphony No. 5 in C minor, Op. 67 Ludwig van Beethoven 
(1770-1827) 
Allegro con brio 
Andante con rnoto 
Scherzo: Allegro 
Allegro 
Ronald G. Vigue (b. 1974) 
Portrait Palpitations 
PROGRAM NOTES 
During the fall of 1999, the Museum of Fine Arts in Boston 
presented an exposition of the work of Singer Sargeant. My work Portrait 
Palpitations is based on an experience with the artist's depiction of 'Miss 
Elsie Palmer.' The work is a set of variations on her gaze; this eerie 
expression followed me all through the exhibit. As each variation is 
presented, it represents a new perspective of the portrait. 
-Ronald G. Vigue 
Ronald G. Vigue is currently a doctoral candidate in music 
1· -y>osition at Boston University. He has studied composition with Lukas 
l and Theodore Antoniou. Mr. Vigue attended the Centre Acanthe: 
IRCAM 2000, studying in Cracow, Villeneuve-lez-Avignon, and at the 
Sibelius Academy in Helsinki. During Acanthe his composition teachers 
included Tristan Murail, Magnus Lindberg, and Michael Jarrel. Upcoming 
projects for Mr. Vigue include a new ballet for Capitol Ballet and the 
Albany Symphony Orchestra (to be premiered in 2001), and an English 
version of the French opera Le Cyclope by Betsy Jolas with whom he 
studied under while a student at the Conservatoire Americain in 
Fointainbleau, France. 
Theodore Antoniou (b. 1935) 
Concerto for Violin and Strings 
Composed in 1995, the Concerto for Violin and Strings (Cadenza for 
Leonidas) was commissioned by Megaron Performing Arts Center in Athens 
Greece, for the great young Greek virtuoso, Leonidas Kavakos, who 
premiered the concerto on June 1, 1997. 
The piece has a rather narrative and cadenza-like character. The 
string orchestra mostly acts as a support for the soloist; the writing, 
however, is very virtuosic and idiomatic, employing extended techniques. 
Until this evening, the piece had two versions, one 17 minutes long, and 
the other 25. Professor Mazurkevich tonight, however, plays a third 
version that is 20 minutes long. 
-Theodore Antoniou 
Theodore Antoniou, one of the most eminent and prolific 
. ('. \mporary artists, leads a distinguished career as composer, 
c6r l'C1uctor, and Professor of Music. He studied violin, voice, and 
composition at the National Conservatory in Athens, with further 
studies in conducting and composition at the Hochschule fur Musik in 
Munich, and the International Music Center in Darmstadt. After 
holding teaching positions at Stanford University, the University of 
Utah, and the Philadelphia Musical Academy, he was appointed 
professor of composition at Boston University in 1978. 
As a conductor, Professor Antoniou has been engaged by several 
major orchestras and ensembles, such as the Boston Symphony 
Orchestra Chamber Players, the Radio Orchestras of Berlin and Paris, 
the Bavarian Radio Orchestra, the Tonhalle Orchestra (Zurich), the 
National Opera of Greece, the State Orchestra of Athens, the State 
Orchestra of Northern Greece, the American Composers Orchestra, and 
the Berkshire Music Center Orchestra. 
In 1974 he became Assistant Director of Contemporary Activities 
at Tanglewood, a position he held until 1985. An ardent proponent of 
new music, Professor Antoniou has founded various contemporary music 
ensembles, including ALEA II at Stanford University; ALEA III, in 
residence at Boston University; the Philadelphia New Music Group; 
and the Hellenic Group of Contemporary Music. He is also director of 
the ALEA III International Composition Competition, and since 1989 
the President of the National Greek Composers Association. 
Major orchestras around the world have commissioned many of 
Professor Antoniou's compositions, and Barenreiter Verlag (Germany), 
G. Schirmer (USA), have published more than a hundred and fifty of 
his works. He has received many awards and prizes including the 
National Endowment for the Arts Fellowship grants and the Richard 
Strauss Prize, as well as commissions from the Fromm, Guggenheim, and 
Koussevitzky Foundations, and from the city of Munich for the 1972 
Olympic Games. He has been recognized with ASCAP Awards for 
several years, and in 1991 he was awarded Boston University's Metcalf 
Award for Excellence in Teaching by. In December 1997 he was 
presented with the Music Award from the Greek Academy of Arts and 
Letters, one of the most prestigious awards and the highest academic 
distinction in music. On January 9, 2000, the Greek National Radio 
Broadcast Corporation awarded him the Dimitri Mitropoulos Award 
for his lifelong contribution to music. 
Theodore Antoniou's works are numerous and varied in nature, 
ranging from operas and choral works to chamber music, from film and 
theater music to solo instrumental pieces - his scores for theater and 
film music alone number more than a hundred and fifty compositions. 
The opera Bacchae was given its first fully staged production for the 
Athens Festival in Greece. His newest opera, Oedipus at Colonus, 
commissioned by the Si.id-West Funk, Baden-Baden, in Germany, to be 
paired in programs with Stravinsky's Oedipus Rex, was premiered in 
Athens on May 9, 1998; in August of the same year the work received 
the prestigious Music Award presented annually by the Hellenic Union 
of Music and Theater Critics. On November 26, 2000, Boston University 
School for the Arts faculty member and Boston Symphony Orchestra 
principal bass, Edwin Barker, premiered Antoniou's Concertina for 
Contrabass, with the Pro Arte Orchestra conducted by Gunther 
Schuller. 
Ludwig van Beethoven (1770-1827) 
Symphony No. 5 in C minor, Op. 67 
Beethoven composed the Symphony No. 5 in C minor, Op. 67 
between the spring of 1804 and 1808, a very productive period which also 
featured the creation of three piano sonatas (Opp. 53, 54 and 57), Piano 
Concerto No. 4, the "Rasumovsky" String Quartets, Symphony No. 4, the 
Violin Concerto, the first two versions of Fidelio, the Corolian Overture, 
the Mass in C, and the Cello Sonata in A major. Upon completion of the 
· phony, he immediately began Symphony No. 6. Beethoven initially 
•. . nded to dedicate the Fifth Symphony to Count Oppersdorf, but instead 
dedicated the Fourth to him and, in an unusual move, dedicated both the 
Fifth and Sixth Symphonies jointly to Prince Lobkowitz and Count 
Rasumovsky, two of his long-standing supporters in Vienna. The premiere 
of the Fifth was inauspicious in the extreme. Beethoven had finally 
obtained permission to hold a benefit concert at the Theater-an-der-Wien 
on December 22, 1808. The planned program was monstrous: his two latest 
symphonies, Piano Concerto No. 4 (performed by the composer), two 
excerpts from the Mass in C, an aria, an improvisation by Beethoven at the 
piano; and the Fantasia for Pianoforte, Orchestra and Chorus, written 
especially to end the program. Accounts of the performance indicate that 
it was hampered by inadequate rehearsal and frigid hall temperatures. 
The second performance of the Fifth Symphony on January 23, 1809, 
received a more in-depth and generally favorable review. None, 
however, seemed to anticipate the popularity the work would achieve. 
By the end of the 19th century, it was perhaps the most well known piece 
by Beethoven. The opening theme later became associated with the 
Allied resistance in Europe during World War IL 
Musicians and concert-goers alike have lavished attention on this 
work. Music biographers and theorists have attempted to explain the 
process behind the mesmerizing opening motive. Anton Schindler, 
Beethoven's loyal friend and sometimes inaccurate biographer, claimed 
that Beethoven had explained the theme with the words, "Thus Fate 
knocks at the door!" E.T.A. Hoffmann, the notable music critic, 
storyteller, and a contemporary of Beethoven, stretched the boundaries of 
> itional art criticism in his review of Beethoven's Fifth Symphony. 
h fnrich Schenker, perhaps the most influential theorist of the twentieth 
century, chose to explore this symphony as he developed his revolutionary 
technique of linear analysis. 
The first movement begins with the famous theme. Warring with 
the frequent pauses, its rhythm drives the entire movement. The second 
movement begins with a melody for cellos and violas in A-flat, a third 
below the home key of C minor, and moves suddenly to the remote key of C 
major, anticipating the finale . The bulk of the third movement was 
repeated in the premiere, but the first printed score omitted the repeat, 
sparking a controversy. The third movement is linked to the finale by a 
transition in which the timpani beats an insistent tonic. The finale begins 
with the full orchestra in which piccolo, contrabassoon and trombones 
play for the first time ever in a symphony. Before returning to the finale's 
first theme, an important theme from the third movement reappears, 
reinforcing the link between the two movements. The finale ends with a 
triumphant coda in C major. 
- Katherine Engel Meifert 
MEET THE SOLOIST 
Yuri Mazurkevich was born in Lvov, USSR. He studied at the 
Moscow Conservatory with the legendary David Oistrakh, and won violin 
competitions in Helsinki 1962, Munich 1966, and Montreal 1969. In 1967 
Mr. Mazurkevich became a faculty member at the Kiev State 
Conservatory and concertized widely throughout the Soviet Union and 
Europe. During this period he was granted the title of Outstanding Artist 
of the Republic. In 1975 Mr. Mazurkevich emigrated to Canada with his 
wife Dana Pomerants, where they both accepted positions on the faculty 
of the University of Western Ontario. During their stay in Canada, Yuri 
and Dana appeared as soloists and as a highly acclaimed violin duo in the 
United States, Canada, Germany, Switzerland, Japan, France, England, 
Australia, Finland, Bulgaria, Poland, Czechosl~wakia, Hong Kong, India, 
Mexico and Belgium. Mr. Mazurkevich was appointed professor of violin 
at Boston University School for the Arts in 1985, and was chairman of the 
string department from 1986-1995. His summer teaching and performing 
activities include the Victoria International Festival, Johanneson 
International School of the Arts in Victoria, British Columbia; and Banff, 
Alberta . He has to his credit many radio and television performances for 
BBC, ABC (Australia), CBC, Radio France, Radio Moscow, and has 
recorded on Melodya, Masters of the Bow, and SNE labels. 
» 
MEETTHECONDUCfOR 
Lukas Foss is a unique figure in American music who represents an 
extraordinary legacy as a conductor, composer, pianist, and pedagogue. He 
has conducted the most celebrated orchestras in the world including the 
Boston Symphony, Chicago Symphony, Cleveland Orchestra, Los Angeles 
Philadelphia Orchestra, San Francisco Symphony, Berlin Philharmonic, 
Leningrad Symphony, London Symphony Orchestra, Santa Cecilia 
Orchestra of Rome and Tokyo Philharmonic, among many others. 
As Music Director of the Brooklyn Philharmonic, Milwaukee 
Symphony, Buffalo Philharmonic, and Jerusalem Symphony, Foss has 
been a champion of living composers and has brought new life and 
interpretations to the standard repertoire. In the words of Mr. Foss, "I like 
to f " l\_duct Beethoven as if the ink is not yet dry on the page." His 
ac JUresome mix of traditional and contemporary music with the 
Brooklyn Philharmonic at the Brooklyn Academy of Music has been 
described by the New York Times as "the most engrossing and unusual 
programming in town." 
In 1997, the New York Philharmonic dedicated a week of concerts 
to the work of Mr. Foss, saluting his remarkable contribution to the 
vitality of American Music. 1998 saw numerous performances of his works 
by orchestras and performing artists around the world in celebration of his 
75th birthday year, which included a Tanglewood tribute with Seiji 
Ozawa and James Galway. Mr. Foss has been a member of the faculty of 
Boston University School for the Arts since 1991. He has held the position 
•of composer-in-residence at Harvard, Carnegie Mellon University, Yale 
University, Manhattan School of Music, UCLA, and in 1986 he delivered 
the prestigious Mellon Lectures at the National Gallery in Washington 
D.C. 
Lukas Foss is the recipient of ten honorary doctorates, a Guggenheim 
Fellowship, Fulbright Fellowship, the Prix de Rome, three New York 
Critics Circle Awards, and is a member of The American Academy and 
Institute of Arts and Letters. He has studied with some of the greatest 
artists of the twentieth century including conducting with Fritz Reiner and 
Serge Koussevitzky, piano with Isabelle Vengerova, and composition with 
Paul Hindemith, and has collaborated with nearly every other major artist 
of our time. 
Boston University Symphony Orchestra 
Violin I Cello Horn 
Laura Talbott, Aurelien Sabouret, Gabrielle Finck 
Concertmaster Principal Jonathan Hurrell 
Monica Cheveresan Jennifer Peterson Sheffra S1¥ridopoulos* 
Catherine Wong Jenny Martin Yu-Mien sao 
Letitia Hom Patrick Owen Jeanne Wiesman" 
Tao-Ming Yu Richard Evans 
Leonid Io~nsen Alexandria Rice Trumpet 
Shu-Fang u Rebecca Hartka Misha Grandel" 
Nina Yoshida Gabriel Sha~iro Carl Lindquist 
Dainius Puodziukas Elizabeth G ennon Koji Nakaya* 
Katie Pike Leo Eguchi 
Yeon-SuKim Trombone 
Sasha Callahan Bass Nikki Dobell 
Violin II 
Xu Wa~, Principal 
Daniel ullen 
Greg Spiridopoulos*" 
Costin Anghelescu, Daniel Lehrich Bass Trombone 
Principal Aki! Marshall Anne Newman 
Nikola Takov 
Jessica Amidon Flute Harf Kenji Furukawa Dana Marinelli Arie Gabriel 
Lydia Miller Tia Rowr*" Yu-Hsin Huang" 
Dagmara Mroz Adam orkman 
Daniel Han Timpani 
Ariel Parkington Piccolo Jonathan Bisesi" 
Laurent Chatel Dana Marinelli Greg Cohen* 
SteJ?hanie Larsen 
Santa Uranovsky Ob oe 
Dimitrios Margaritis Kate Mu?rhy* 
Orchestra Managers Andrew rice" 
Viola Stephanie Larsen 
Annette Klein, Principal Clarinet Gil Pere! 
Re~ina Mashburn Juliet Lai" 
Caitlin O'Donnell Kai-Yun Lu Stage Manager 
Flavia Gaete Erika Means* Johri. Newton 
Li Li 
Mark Holloway Bassoon Production Manager 
Tun},-Ying Huang Aaron Harmon Gary Wallen 
An y Tsai Gil Pere!*" 
Aura Trevino *Principal in Vigue 
"Principal in Beethoven 
Contra bassoon 
Aura Trevino 
Contributors to the School for the Arts Music Programs 
Contributors to the Music Programs belong to a special group of people responsible 
for the support of educational activities, events, programs, performances and many 
other departmental needs. 
200,000 + 
Surdna Foundation, Inc. 
100,000 + 
Henrietta DeBenedictus 
50,000 + 
G. C. Andersen Family Foundation 
The Blount Foundation, Inc. 
The Clowes Fund 
Mr. and Mrs. Richard I. Hay 
in memory of Timothy Edwin Hay 
10,01'~ c 
Mr ' ard A vedisian 
Dr. """ %s. Robert E. Dressler 
Fidelity Investments 
Esther B. Kalm Charitable Income Trust 
Marjorie McDonald, M.D. 
Helen Salem Philbrook 
Virginia E. Withey 
Avedis Zildjian Company 
5,000 + 
Mr. and Mrs. Alan Broder 
The Canadian Club of Boston 
Ann and Gordon Getty Foundation 
Mr. Mark Kroll 
Renaissance Musical Arts, Ltd. 
'Estate of Arthur L. Thayer 
WBUR 
Zale-Delaware, Inc. 
Mrs. Marthanne Verbit 
1,000 + 
Alabama School of Fine Arts Foundation 
Berkshire Taconic Community Foundation, Inc. 
Mr. and Mrs. Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Lucile L. Dahlstrom 
Dean S. Edmunds Foundation 
Estate of Charles E. Emerson Trust 
Janet C. Fisher 
Carol Gebhardt 
Ann and Gordon Getty Foundation 
Charlotte Goodwyn 
High M:eadow Foundation 
Ph) hady Hoffman 
EdYI . Laird 
The Marvin & Eleanor Goodman Foundation 
Montgomery Symphony Association 
1,000 +continued 
Albert Spalding Historical Society 
State Street Research 
Helen J. Steineker 
Carl H. Stiehl 
Phoenix Symphony Guild 
TJX Foundation 
Bob and Anne Woolf Charitable Foundation 
in memory of Dr. Alan Mark Roberts 
500 + 
Alexander Bernstein 
Phyllis Curtin 
Susan Grausman 
FTP Travel Management Group 
Valerie A. Hyman 
Ann Howard Jones 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Catherine L. Stein 
Dr. Rosa Stolz 
Carolyn Stoessinger 
Union Oyster House, Inc. 
250 + 
Estate of Constantin Alajalov 
Allen Organ Company 
Bank Boston Corporation Charitable Foundation 
Beth S. Chen Buslow 
Ms. Anne Germanacos 
Nomi P. Ghez Foundation 
Ms. Mary T. Newport 
Concert Society of West Stockbridge 
Custom Transportation Services, Inc. 
Edna L. Davis 
Trinity Church 
JoyL. Derry 
Ann B. Dickson 
East Cambridge Piano 
Carolyn B. Fowels 
James P. Galas, PhD 
Nancy Marsh Hartman 
Mr. J. L. Horner 
Kirkland Construction Co. 
Herbert F. Levy 
Merle Louise Mather 
Charles Stakely Jr. 
Ella Reiss Urdang 
Waste Solutions, Inc. 
Boston University School for the Arts 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Division 
Walt Meissner, Associate Dean, Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment Services 
Karla Cinquanta, Alumni Officer 
Jennifer Shepard, Director of Development 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
(617) 353-3350 
(617) 353-3345 
(617) 353-3345 
(617) 353-3345 
(617) 353-3349 
* * * * * * * * * * * * * * * * * 
You can help support these talented young artists by joining the 
Friends of Music at the School for the Arts. For infonnation, please 
contact Jennifer Shepard, Director of Development, Boston 
Universihj School for the Arts, 855 Commonwealth Avenue, Boston, 
MA 02215 or call 617/353-7293. 
